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(Dancers at Lowndesville weekly country dance.  Photo, D. Day.)

I. Introduction

In November of 1999, I began forty days of ethnographic field research in Region II,

with an additional twenty days spent back in my office processing the data and field

materials.  My base was the McCormick Arts Council at the Keturah (the "MACK").



2

Pam Floyd, the MACK's director, was very helpful, allowing me to set up a field

office there, giving me access to the MACK's archive, and introducing me to people

throughout the region.

I had been contracted by the South Carolina Arts Commission (actually, hired as a state

employee) under a grant from the National Endowment for the Arts.  Craig Stinson,

Folklife and Traditional Arts Program Director, administered the grant, the proposal for

which had been written by his predecessor, Lesley Williams.  Though the original

proposal had called for the hiring of a full-time folklorist to work in the entire Heritage

Corridor, the grant was only partly funded, and so the revised project called for

focussed contract fieldwork in Region II.

The project was designed to support the on-going development of the Heritage

Corridor, and to provide content and recommend programming for cultural tourism

based on local, vernacular and traditional arts and folklife.  The project supports the

efforts of local county committees and cultural organizations; state-level partners

include the state department of Parks, Recreation and Tourism.  The task of setting the

agenda for the field research belonged to the South Carolina Arts Commission and the

National Endowment for the Arts.  The primary constituents, I was instructed, were the

traditional artists in Region II and the local cultural agencies that support them.

Identification and documentation of traditional, vernacular and folk art forms and artists

was the first stage of the project.  A large box of materials---tapes, photographs, slides,

and videos, and a database in Filemaker Pro 4---were sent to the Arts Commission

several weeks ago.  The second stage was to make recommendations to the Arts

Commission for appropriate modes of presentation.  Finally, I have been working for

several weeks with Craig Stinson and web designers to produce an on-line exhibit of

some 225-250 photographic images I took during fieldwork.

What follows is a summary of the ethnographic findings, followed by suggestions for

folk cultural programming.

My task was facilitated greatly by the collaborations by previous folklorists with local

artists and cultural organizations.  Anne Kimsey, now at the Alabama Center for

Traditional Culture, conducted some of her first graduate student fieldwork in Region II

about a dozen years ago.  With the help of folklorists from Columbia and from other

regions of the state, Kimsey shaped both the form and the content of the first and
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second productions of the Savannah Valley Heritage Festival, an event which was

produced by the McCormick Arts Council for several years.

Other folklorists who have worked in the counties of Region II over the years include

Gary Stanton, Tom Cowan, Doug DeNatale, Gail Matthews, Lesley Williams, Laurel

Horton, and Vennie Deas-Moore.

The survey of folklife resources in Region II would not have been possible without the

help and support of members of the local committees and communities.  Especially

helpful were Carrie Clark, Steve Pettigrew, Mayor Jimmie Scoggins, Bob Glick, Anne

Seymour, Anne Clark, Jackie Brown, June Winegar, Charles and Molly Hartz, and

Bobby Edmonds.  Most helpful of all were Nancy Lindroth and Pam Floyd, who gave

amply of their time and experience in the region.  The staff of the McCormick Arts

Council at the Keturah were very hospitable and accomodating, and went far out of

their way to make my visits as pleasant and productive as possible.

Douglas Day
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II. Statistical background

The four counties in Region II are Abbeville, Greenwood, McCormick and Edgefield.

All lie within the Southern Piedmont major land resource area, and are considered

within South Carolina to be part of the “upcountry.”  (The eastern border of Edgefield

County actually lies within the Sand Hills.)  Some statistics, presented below, are taken

from Clements (1991).  While these statistics are merely snapshots, and do not reveal

much of the counties’ history, for example, there are nonetheless some important

observations that can be made concerning how these figures are relevant to the region’s

culture.

A.  McCormick County

1.  Population

McCormick is the smallest county in the state, covering 350 square miles.  It is

one of the poorest counties in the state, certainly in Region II.  With a

population in 1990 of only 8,868, the population is 59% black, and 41% white.

With a medium- to maximum-security prison in the county, McCormick’s

prison population is 1,087, or 12% of the total population.

2.  Agriculture, economy

McCormick County has, despite its rural nature, the smallest percentage of land

in farm acreage (11%) of the four counties.  Compare this to the massive

amount of county land devoted to commercial forestland---210,851 acres or

94% (this figure overlaps with the figure for farmland,e.g., in the cases where

private farmland has been leased for timber).  This largely monocultural mode

of land-use affects not only the economy, the environment and the landscape,

but also the culture of those people living in McCormick County.  The

commercial lumber industry is primarily extractive, and the bulk of the capital

produced does not stay the county in the form of wages.  Relieved by the

occasional oasis of farm- and pastureland, the rural countryside of McCormick

County is increasingly dominated by the monotony of row-planted pine and

ugly swaths of clear cut.  The historical transition from an economy based on

cotton, fruit and vegetable, and subsistence farming to an economy based on
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small manufacturing and large-scale monocultural tree farming has taken place

within living memory.

(Commercial tree farming along the Heritage Corridor.  Photo, D. Day.)

Despite the amount of land given up to commercial tree farming, the major

employing industry in McCormick County is small manufacture (largely

textile).  McCormick County has the highest percentage of its workforce in state

and local government, at 29%, of the four counties in Region II.

It is worth noting that of the four counties, McCormick has the largest

percentage (4%) of its economy involved in “finance, real estate, and

insurance.”  I take this as due to the development of Savannah Lakes, a resort

and retirement community in the western part of the county.  Most of the

residents of the Savannah Lakes development are either not from the region, or

are from the elite class of local families.  The per capita income of those living

in Savannah Lakes far outstrips the rest of the county.

Forty-one percent of McCormick County’s labor force finds employment

elsewhere.  A large part of these find work in Greenwood County; some in the
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southern part of the county may commute to Augusta, Georgia.  Some may

commute to factory jobs in Anderson County to the north.

3.  Education

Of the 98 students who graduated from high school in 1989 (I am told

anecdotally that the drop-out rate and the teen pregnancy rates in McCormick

County are very high), only 17% went on to college.

4.  Tourism

Of the four counties, McCormick County derives the highest percentage of its

non-farm personal income from tourism payroll (10%).  Conversely, the

average payroll for a tourism worker in McCormick County is the lowest

($6,215) of the four counties.  (This is an inverse ratio that has generally held in

most counties I have surveyed for cultural tourism projects in the United States.

In general, the bigger the roll that tourism plays in the local economy, the lower

the average yearly earnings per worker.  This ratio underscores the fact that the

tourism industry is predominantly characterized by low-wage, seasonal, and

part-time jobs with few benefits.)

5.  Churches

There are 22 churches in McCormick county.  The three largest denominations*

in the county are, in order, the Southern Baptists, the United Methodists, and

the Associate Reformed Presbyterians (who trace their ancestry to the Church of

Scotland).  Something close to 27% of the population claims active membership

in a church.  The average congregation numbers 110.  In general, the smaller

and more rural the county, the smaller the church size.  The development of

Savannah Lakes as an upscale residential community represents a shift in

culture in this regard as well---the community has constructed at least one

modern suburban-style church to accomodate its residents.  The overall pattern

is for the larger suburban churches to siphon off members from the smaller

churches.

*Caveat: It should be pointed out that the combined membership in independent, non-

affiliated, or smaller denominations (e.g., the African Methodist Episcopal Church, the
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Pentecostal Holiness Church, or Independent Missionary Baptists) may outnumber one or

more of the larger, established denominations in any of the four counties in Region II.

B.  Edgefield County

1.  Population

The second least-populous county in Region II is Edgefield County.  With an

area of 490 square miles, Edgefield’s population in 1990 was 18,375.  Whites

make up 53% of the population, and blacks 46%.

(Hay, straw for sale on side of road, McCormick County.  Photo, D. Day.)

2.  Agriculture, economy

Edgefield’s economy is more diverse than McCormick’s; some 25% of the land

is in farms, its primary crops and products chicken, peaches, hay and

soybeans.  Relative to McCormick or Abbeville, a larger percentage of the

county’s economy is in the retail sales sector (12%).  Roughly the same

percentage is in manufacturing (42%) as in McCormick.  Commercial

forestland, at 236,288 acres, represents 75% of the available land.
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Like McCormick County, a substantial part of the workforce commutes outside

the county (50%), probably for the most part to greater Augusta, Georgia.

3.  Education

The percentage of graduating high schools students who go on to college is

more than twice as high as in McCormick, at 37%, though, as in McCormick,

there is no higher education in the county.

4.  Tourism

Something close to 3% of Edgefield’s non-farm personal income in 1990

($587,000 out of $181,036,000) was made up of tourism payroll.  The average

tourism salary in Edgefield was $13,044.

5.  Churches

There are 33 churches in Edgefield County.  As in McCormick County, about

27% of the population claims membership in a church.  The three largest

denominations are, in order, the Southern Baptists, the Catholics, and the

United Methodists.  The average congregation consists of 151 souls.

C.  Abbeville County

1.  Population

Abbeville County has the second largest population in Region II, with 23,862

people within 508 square miles.  Whites are in the majority at 68%, and blacks

make up 32% of the population.

2.  Agriculture, economy

Farms make up 29% of the land, and commercial forestland 67%.  Abbeville’s

agricultural economy classifies it as a “livestock area”---its primary crops are

hay, wheat for grain, and soybeans for beans; its primary fruit or nuts the

pecan; and its primary livestock and products chicken, beef cows, and eggs.
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Manufacturing makes up a full 56% of the local economy.  Some 32% of the

workforce works outside the county.  Erskine College is one of the largest

single employers.

3.  Education

Some 40% of the 1989 high school graduating class went on to college.

Erskine College, a church-affiliated (Associate Reformed Presbyterian) liberal

arts college, is in Edgefield County.

(Yoder’s Dutch Kitchen, Abbeville County.  Photo, D. Day.)

4.  Tourism
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Tourism income represents a little over 4.5% of the non-farm personal income

in Abbeville County.  The average tourism salary is $13,439.  With seven

motels or hotels and only 73 rooms, the average size of each lodging

establishment is smaller in Abbeville than in other counties.   This accounts for

the relative higher average wage per worker.

5.  Churches

There are 59 churches in Abbeville County, and fully 48% of the population

claims church membership.  The three largest denominations are the Southern

Baptists, the United Methodists and the Presbyterian Church of the United

States.  The average congregation numbers 193 people.

D.  Greenwood County

1.  Population

Despite being by far the most populous county in Region II at 59,567

individuals in 1990, Greenwood County is only second in land size (451 square

miles).  It is thus noticeably more congested and urban than the other counties.

Whites represent 60% of the population in 1990, and blacks 30%.  There is a

new influx of Hispanics into Greenwood County, which will probably be

reflected in the 2000 census, though I would be surprised if they top 10%.

2.  Agriculture, economy

Farmland takes up 30% of the available land, and commercial forestland is

almost 70%.  This further indicates the high concentration of industrial and

residential land use in and around the city of Greenwood.

3. Tourism

Less than 1% of the non-farm personal income in Greenwood County is from

tourism.  There are 9 lodging establishments with a total of 480 rooms.  The

average tourism salary is $8,768.  The sheer number of rooms (five times or

more than that of any other county) depresses the average tourism wage---fewer

motel owners, more housekeepers.
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4.  Education

Almost 55% of Greenwood’s graduating high schoolers went on to college.

Greenwood is home to Lander College and Piedmont Technical Community

College.

5.  Churches

There are 95 churches in Greenwood County, and over 44% of the population

claims church membership.  The three largest denominations are the Southern

Baptists, the United Methodists, and the Presbyterian Church of the United

States.

(Trinity Pentecostal Holiness Church, Greenwood.  Photo, D. Day.)
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III.  Significant folklore and folklife genres in Region II

There is a broad range of significant folklore and folklife genres in Region II.  These

genres fall into the following categories:

• Music

• Dance

• Craft (functional)

• Folk art (not craft)

• Religious folklife

• Occupational folklife

• Foodways

• Celebrations

• Sport, hunting and fishing

• Narrative

A.  Music

1.  Black gospel

(The following is excerpted from the text for an up-coming on-line exhibit of

photography produced in conjunction with this project.)

The music of the African American churches is arguably the single most vital

folk tradition in Region II.  The church has historically been, and remains

today, the strongest cultural institution in the Black community.  The church is

the focal point for Black social, political and, of course, spiritual life.  Music

traditions span a wide variety of genres and styles, from solo, unaccompanied

spirituals, to congregational hymn singing, to vocal and instrumental

ensembles, all the way to inter-denominational mass choirs.  Most churches

have youth choirs, men’s and women’s choruses, full choirs, and other musical

groups.

One tradition for which this region is known is the “gospel shape note” singing

convention.  The shape note singing convention, which developed from earlier

shape note traditions such as Sacred Harp or “fasola” singing, used a system of

notation based on shapes corresponding to the “do re mi fa sol la ti” scale.
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“Fasola” singing has roots in colonial New England, but by the 20th century

was almost exclusively a southern tradition, surviving in pockets in Appalachia

and the Deep South.  Many of the tunes in the earliest “fasola” songbooks, like

the Southern Harmony, came from oral tradition, even from secular fiddle

tunes.

The contemporary gospel shape note singing developed at the end of the 19th

century with the growth of southern publishing houses such as Vaughn or

Stamps-Baxter.  Professional quartets travelled to local singing conventions to

promote the latest songbooks.  While contemporary singing styles differ, both

Black and Anglo churches partake of the gospel singing convention in the

South, and share many of the same gospel songbooks.  The great blind

songwriter Fanny Crosby penned many gospel standards at the turn of the last

century, songs such as “Leaning on the Everlasting Arms,” familiar gospel

favorites across lines of race and denomination to this day.  (Indeed, as I

learned in Abbeville County, the Cold Spring Mennonite community uses

gospel shape note songbooks---published by Mennonite houses in Florida---

and Fanny Crosby’s music is as much a staple there as elsewhere.)

The local Black gospel shape note singing conventions were documented by

Anne Kimsey in the late 1980s, and the Oldfield convention won a South

Carolina Folk Heritage Award.  Unfortunately, my fieldtrips never quite

coincided with a convention meeting, and I missed them entirely.  The

Piedmont Harmony Project of Region I is, however, producing a documentary

CD which promises to present the upcountry’s Black gospel shape note singing

tradition in all its glory.

The gospel quartet tradition (so-called because of its use of four-part harmony,

even though many “quartets” have as many as five or six singers and any

number of instrumental accompanists), like the gospel shape note tradition,

dates from before the turn of the 20th century.  In addition to the stylistic

influence of quartets sponsored by the publishing houses, the travelling jubilee

quartets based in Black colleges like Fisk or Tuskegee also shaped the

vernacular quartet tradition.  And during the first decades of the modern record

industry, popular recordings of Black gospel soloists, choirs, and quartets were

successfully produced for the “race market.”



14

(The Fantastic Five of Greenwood.  Photo, D. Day.)

The contemporary quartet is usually either male or female (much less often

mixed), and the style most favored is one that arose after World War II,

reaching its strongest point in the 1960s, called “hard gospel.”  This style,

which, developed directly from the earlier “jubilee” style gospel quartets, is

characterized by the use of drums and amplified guitars, and by a driving,

“preaching” style of singing.  Hard gospel songs often contain a repetitive

bridge with strong call-and-response.  During hard gospel’s heyday, local

auditoriums hosted enormous “quartet contests” which featured fierce

competition between groups.  Virtuosic displays of vocal pyrotechnics, sharp

uniforms, and the ability to call down the Holy Ghost upon a crowd were

weapons of choice in these pitched musical battles.

The Black gospel quartet tradition has been eclipsed in recent years by the popularity of

so-called “contemporary” gospel, which favors the latest synthesized musical

technology and pop vocal styles, and by the enormous success of urban “mass choirs.”

Parts of South Carolina, however, remain a stronghold of the older quartet tradition.
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In Region II, the center of gravity for traditional gospel singing seems to be

nearby Augusta, Georgia.  Gospel impresario, producer and music store owner

Henry Howard hosts the popular “Parade of Quartets” show on Sunday

mornings on Channel 6 out of Augusta.  Most of upcountry South Carolina’s

best local gospel groups have appeared on the show.  (Appended to the original

text is a representative list of gospel groups in Region II.)

2.  Bluegrass and country gospel

Country music historian Bill Malone (1968) distinguishes between two broad

historical streams in the development of 20th century white “country music.”

These two streams are “mountain” or “hillbilly” style string band music

exemplified by the Carter Family and Bill Monroe on the one hand, and the

southern stream of country music exemplified by Jimmie Rodgers of

Mississippi on the other.  The latter style is characterized by a stronger influence

of Black blues, jazz, ragtime and Tin Pan Alley.  The two musical streams

might as instructively be described as “highland” and “lowland.”  The music of

the Piedmont is a blending of the two streams, with one style or other

predominating depending on variables of local history, migratory patterns,

proximity to urban centers, ethnic mix, etc.

Contemporary bluegrass is derived from the first or “highland” stream.

Mountain styles of fiddling and other instrumentation, singing, and repertory

came into the counties of Region II with immigrants from the mountain regions

to the west and north, who came to work in textile mills in the Carolinas.

Mountain-style country music was also important to the development of radio

and recording industries in South Carolina, and “hillbilly” influence on music

and musicians far from the Appalachians was facilitated by the early adoption of

these new technologies.  Many of the older musicians in Region II remember

listening to Pappy Sherrill and the Hired Hands playing on the radio at lunch

time.

The first heyday of bluegrass music (it is currently going through another of its

periodic surges in popularity across the country) was in the years immediately

following World War II.  A second bluegrass “golden era” took place during

the 1960s.  Most of the musicians who play bluegrass in Region II came of age
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in the latter boom.  There was a bluegrass festival in Edgefield County

sometime in the 1970s, but as support for the bluegrass fad waned, so did

support for the local festival.

There is currently at least one bluegrass band active in northeast Greenwood

County called the Walnut Creek Bluegrass Band.  They have been playing

together for many years, have made at least one local recording, and individual

members have interesting personal histories.  Fiddler Bobby Bagwell, for

example, lost a hand in a textile mill accident when he was a young man, but

nonetheless taught himself to play, and also to build and repair fiddles and

mandolins.

(Fiddler and instrument maker Bobby Bagwell, Greenwood County.  Photo, D. Day.)

There are country gospel ensembles in Abbeville County.  It is unclear to me

(since I never got a chance to hear them) whether they are bluegrass gospel,

which has a distinct style of singing and playing (cf. Doyle Lawson and

Quicksilver, the Primitive Quartet, or the Lewis Family of nearby Lincolnton,
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Georgia), or whether they are “country-” or “southern-style” gospel, which has

different roots in convention-style quartet singing.

3.  Country music

The second stream of country music described by Malone (see above) is the

“southern” style epitomized by Jimmie Rodgers in the 1930s.  This stream led

to the “country-western” music of Hank Williams, Ernest Tubb, and other

“honky-tonk” country singers.  Southern-style country is characterized by a

distinct jazz influence, with sophisticated harmonies and song arrangements

quite different from the styles and repertory of the “mountain” stream.

(The Footstompers of Greenwood.  Photo, D. Day.)

Southern-style country music appears to have been the dominant style of

vernacular music in most of Region II during the 20th century.  The

Footstompers of Greenwood are at the center of a large and extended

community of acoustic string-band musicians in Region II, a social network

which reaches well into Edgefield and McCormick Counties.  Another

community of musicians plays for dances in Abbeville County.  While these
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musicians are age-peers of the Greenwood-based group, the Abbeville

musicians are more influenced by rock’n’roll and rockabilly music, and prefer

electric guitars.  Of three separate bands I visited in Abbeville County, perhaps

the most interesting is the one that plays  at regular dances in Calhoun Falls at

the home of Mr. And Mrs. Robert Cann.

4.  Other religious music

There are two other significant religious singing traditions in Region II.  The

Associate Reformed Presbyterian Church (ARP), which is strong in

McCormick and Abbeville Counties, has a tradition of psalmody that traces its

roots to the 16th century Scottish Psalter.  While most ARP congregations

today use a more contemporary psalter for regular worship, some still sing in

the older “metered” style.

(Troy ARP Church.  Photo, D. Day.)

Likewise, the Mennonite communities of Abbeville County claim a tradition of

hymnody with deep roots in reformation Europe.  Their contemporary hymnals

contain songs in German as sung in Brethren and Amish communities in other
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regions, some “Hymns of the Martyrs” dating back to the 16th Century.  As

with the ARP singers, most contemporary Mennonite singers in Region II

prefer more contemporary tunes (and indeed share many hymns and psalms

with their other Protestant neighbors), but like the ARP they may also be

persuaded to sing the older songs for special occasions.  The Cold Spring

congregation has established a local reputation for its singing, and has produced

one local recording.

5.  Rhythm-and-Blues and “beach” music

There is a pronounced social and class distinction between those who play the

various “country” style vernacular musics, and those who play so-called “beach

music.”  Beach music in Region II is played by a community of musicians

which is centered around the Swinging Medallions of Greenwood.  The

Swinging Medallions are one of the best-known “beach music” bands in the

country.  Their signature hit was 1966’s “Double Shot of My Baby’s Love.”

(The Swinging Medallions, ca. 1966.  Photo from the Medallions’ website, at

www.medallions.com.)

Whereas country music in Region II has been the province of working-class

musicians, beach music has generally been played by white college-educated,

middle- to upper-middle class musicians and singers.  Ironically, beach music

has its origins in working-class Black rhthym-and-blues or soul music.  College
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students in the 1950s and 1960s who partied during the summers at the beach

resorts along the Eastern Seaboard could not mingle with their Black

counterparts in what were then segregated clubs.  (Blacks were forbidden to

enter certain beach towns.)  Listening to Black dance music was a generational

act of rebellion, but during segregation the closest whites could come was to

listen to radio or records, or to form their own bands, which played a mixture

of Black R&B and white rock’n’roll and pop music.  The “shag” was a white

adaptation of Black dance forms.

“Beach music” is, then, both a product of segregation, and, arguably, a

tentative step towards bridging the gulf between white and Black culture.

Issues of  cultural appropriation, ownership, authenticity are all at play in the

development of the music, but are beyond the scope of this study.  It is the

case, at any rate, that there was some exchange between Black and white

musicians, and, as the year went by, Black and white musicians even played

together.  Contemporary “beach music” bands often feature one or two Black

musicians.  Guitarist Chris Alexander of the Fabulous Expressions

(Greenwood) is one Black musician who works regularly with whites to play

“beach music.”

6.  Norteño and banda
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The Mexican community in Greenwood has a nascent local music scene, with

techno-banda and norteño groups from outside the region brought in to play for

dances (see below).  There is one local group norteño group, Los Jilgueros del

Sur, which plays traditional “Tex-Mex” music for dancing, with button

accordion, bajo sexto, drums, and electric bass guitar.

B.  Dance

Vernacular dance continues to be an expressive form that serves to define and

unite groups of people in Region II.

1.  Country dance
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There are three or four “country” dances in Abbeville and McCormick County.

Two are held on Thursday and Friday nights at the Lowndesville Community

Center, and another is held at a private residence in Calhoun Falls.  There is a

dance held during warmer months at the community center in Troy.  There are

no callers at these dances, though that may have been the practice within the

memory of current participants.  The dance at Troy was led by a southern-style

(not mountain-style) fiddler named Charlie Criswell (a brother to the piano

player in Calhoun Falls), but since his death a bluegrass fiddler from Georgia

now sometimes accompanies the dancers.  Dance steps at the three dances

include two-steps, waltzes, a basic fox-trot, the occasional clogging step, “line

dance,” even the occasional “shag.”

2.  Black dance clubs

There are several Black dance clubs throughout the region.  These are the same

establishments that once would have been called “barrelhouses,”  then “juke

joints,”  even later “discos.”  The music played in the clubs now is rap-styled

DJ or pre-recorded music.  There are, as a result, very few Black musicians

actually performing secular vernacular music in Region II---most

instrumentalists find a creative outlet in gospel, and gospel seems to be the only

avenue for folk musical training and apprenticeship.
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(Club Paradise, McCormick County.  Photo, D. Day.)

3.  The “shag”

The “shag” is, of course, the state dance, is as popular here as it is elsewhere in

the state, and among the same social set---generally white, middle- to upper-

middle class, and middle-aged to late-middle-aged.  “Beach music” fundraisers

are popular events.  (See “beach music,” above.)

4.  Baile

The new Hispanic (largely Mexican) community in Greenwood has been

renting the armory to present semi-regular social dances, or bailes.  The music

for these dances tends to be the amplified Tex-Mex or norteño music

characteristic of the border states, or techno-banda, a modern pop music

characterized by the use of electric instruments, synthesizers, and drum

machines.  Techno-banda is a sort of disco version of an earlier banda style in

which horns were the dominant instrumentation.  (Mariachi is not as popular as

a dance music among the young working people in Greenwood.)

C.  Craft (functional)

In this category I include those genres which have at least a history of functionality,

though all have to some extent undergone a transition toward non-utilitarianism.

1.  Quilting

It does appear that quilting is less important now than in earlier generations.

That is, the utilitarian need for quilts has, like the need for split-oak baskets,

handmade furniture and pottery, been met by cheaper, more easily obtained

mass-produced goods.  Without out the utilitarian need, the expressive function

of quilting has become relatively more important; quilting has become more

“art” than “craft” (recognizing that the distinction between the two is artificial).

When Anne Kimsey conducted her fieldwork in Region, there were still older

women who quilted in the traditional manner.  White and Black women still

made quilts for their families, and occasionally took in quilt work---piecing
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tops, repairing old quilts, quilting old tops---for others in the community.

Quilters saw their work as both beautiful and useful, and recognized their work

as having value as “heirloom.”

There appear to be fewer quilters active in Region than ten years ago, but there

are still some women who quilt in the traditional fashion.  More women quilt as

a past-time or hobby now, and some (usually upper- or upper-middle class,

college educated) quilters consider themselves “contemporary fiber artists.”

An important development in the last twenty years is the introduction of

Mennonite quilting practice into Region II.  Quilting circles and the practice of

quilting are visible symbols of Mennonite community and piety.  Quilting is an

integral component of Mennonite mission and relief work, and is also a

significant contribution to the Mennonite economy.

The economy of Mennonite quilting is more complex than it might at first

appear.  Finely pieced tops are bought from Amish or Mennonite communities

in Pennsylvania, Ohio or Indiana (some are even made by Southest Asian

immigrants like the Hmong), and are quilted by women in South Carolina.
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These quilts are either sold to dealers in other states, or are auctioned to raise

money for local Mennonite institutions or activities.  Other quilts are recognized

as being more for use than for aesthetic appreciation---quilts using pre-printed

or “cheater” cloth are quickly stitched and sent to Central American or Eastern

European missions, to give comfort to the poor, refugees, or disaster victims.

There are also Mennonite women who quilt independently, and take on

commission or contract work.  They work in home shops.

2.  Woodworking

There are a few woodworkers in Region II who are making furniture in small

shops, working by hand or using hand-directed machines.  Edgefield County’s

Ike Carpenter, a South Carolina Heritage Award winner, is probably the best

known; he makes self-described “primitive” furniture---primarily huntboards---

and kitchen implements---doughbowls and spoons---based on early colonial-era

design and technology.  Carpenter is largely self-taught.

(One of Ike Carpenter’s huntboards, in process.  Photo, D. Day.)
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There are also at least two Mennonite woodworkers in Abbeville County who

use local cedar to make outdoor furniture, and other woods to make cradles and

other fine furntiture.  They work in small home shops.

3.  Basketry

Since Anne Kimsey’s fieldwork in the 1980s, the split-oak basketry tradition

has undergone a dramatic shift.  The oldest generation of utilitarian basket

makers, who cut their saplings and made their own splits, fashioning cotton

baskets, fishtraps and scores of other designs, has almost all died out, and few

basket makers of the next generation have taken their place.  What

contemporary basket makers there are (some of whom did indeed learn their

craft from the older makers) no longer cut their own saplings, or make their

own splits.  Part of this change has to do with the difficulty of finding the

proper oak saplings, now that the old oak stands have made way for

commercial pine or residential development.  The other change is that baskets

are now, like quilts, more art than craft, more for aesthetic display than for hard

use on farms.  Because cheap commercial baskets or plastic buckets have taken

their place, rather than using split-oak baskets to carry vegetables from the

garden, the new baskets hold dried flower arrangements or magazines in the

parlor.

There is one Mennonite basketmaker who works in wood, but it is a style I am

unfamiliar with.

D.  Folk art (not craft)

Again, I am using the artificial distinction between art and craft to separate utilitarian

work from work that is primarily aesthetic.  This is a crude distinction that doesn’t

hold up under close scrutiny.  As shown above, certain genres can make a

transition from utilitarian to aesthetic use, and can conceivably make a

transformation back in the other direction given the right conditions.

Woodcarving is a skill that has always had an aesthetic dimension, even when its

use was utilitarian.  Hunting decoys are a case in point.  Current folk woodcarvers
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in Region II make whimsical pieces (Ike Carpenter’s cowboy figures or

limberjacks) or carve birds and other animals, but for use as decoys.

(Detail from string painting by Jack Green.  Photo, D. Day.)

In any southern community, one will inevitably encounter self-taught or

idiosyncratic artists who work in conventional or self-invented media.  “Happy

Jack” Green in Edgefield has made scores of unusual string paintings on the theme

of Indian and western history.  One can find the fantastic work of eccentric or

visionary artists in roadside displays, often as “yard art.”  The traditional or “folk”

aspect of this kind of art varies from case to case.

While I was not successful in finding any examples, I believe that Region II will

soon see traditional Mexican religious craft.  Religious folk art also fall under the

following category.

E.  Religious folklife

By this I mean the differing worship styles (liturgy, prayer, preaching, testimony)

of the various denominations.  This is also related to religious folk music (above).
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In addition, could argue that there are aspects of the life of the various religious

communities outside of worship proper (e.g., Mennonite quilting and occupational

folklife; African American politics; social gatherings) that have religious

underpinnings.  The vernacular styles of church architecture, churchyard

landscaping, or graveyard decoration are other sub-genres of religious folklife.

(Small sawmill, McCormick County.  Photo, D. Day.)

F.  Occupational folklife

Here I am referring to the occupational lore that is handed down orally, or through

informal networks rather than through institutional or state structures.  That is, for

example, “old farm” (subsistence farming, small truck farming) skills learned over

generations within communities, rather than the skills of large-scale agribusiness, for

which young farmers require formal training at agricultural college.  Another example is

the “lore” of small-scale lumber- and forestry-related businesses (small sawmills,

speciality lumber companies) as opposed to the specialized training required to manage
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the highly mechanized and industrial operations of Georgia Pacific mills.  Yet even

within industrial occupations such as those in the textile mills, there is a good deal of

oral history outside of the offical, companied-sponsored history, and there are skills

that are learned informally from peers rather than through official tech school or

company training programs.

G.  Foodways

Traditional vernacular foodways of Region II are old farm folkways (canning,

drying, food preparation, sausage making, game butchering, beekeeping) which are

remnants of agricultural, pre-industrial lifestyle, now self-consciously perpetuated

as “soul food” and “country cookin.’”  The process by which “old-fashioned”

foodways take on a larger cultural significance is similar, and may be profitably

compared to, the process by which traditional cuisine belonging to a group becomes

a marker of cultural difference---that is “ethnicized.”  For example, see the

identification of “Dutch” cooking at Mennonite restaurants and bakeries, and new

Mexican restaurants and stores which cater to Mexican foodways.  How are

Mexican and Chinese foodways altered to suit American (or local) tastes?  What

kinds of food are singled out for special (ethnic or other) celebrations?

(Mexican shop and Black barbershop in Greenwood.  Photo, D. Day.)
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(Walt Wilson, right, and friend make hash at the Cooperative Grocery, Abbeville.

Photo, D. Day.)

Barbeque, South Carolina “hash,” and even seafood (that is, the heavily fried food

served at “fish camps”) are celebratory foods which carry certain symbolic weight

for people in the South Carolina upcountry.  Are tamales, egg rolls, and raitas

finding their way into the mix? .  There are new variations on “hash” which include

goat, a delicacy among new immigrant groups.  How are these foodways

negotiated?  There is a restaurant in Greenwood, ostensibly “Italian,” that serves
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“Indian food” on certain nights of the week.  These dishes include curries, special

breads, and lamb.  The owner is actually Pakistani

H.  Celebrations

Celebrations are those complex events in which several folk genres may be

displayed at once---dance, costume, music, foodways, religious folklife,

decoration.  Celebrations range from small, private, family affairs like birthdays,

wakes, and anniversaries to large-scale or community-wide events such as parades,

local fall festivals, some auctions, and political rallies.  Two large events I attended

were a gospel anniversary program and a Christmas parade.

The Christmas parade in Calhoun Falls was particularly interesting to me, because

the town is a classic Southern textile town.  The parade route ran right alongside the

mill, and some workers stood outside to watch behind chain link fences.  Every

segment of Calhoun Falls society was represented.  It was a democratic pageant.

(Christmas paraders, Calhoun Falls, Abbeville County.  Photo, D. Day.)
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(Christmas parade, Calhoun Falls.  Photo, D. Day.)

(Christmas parade, Calhoun Falls.  Photo, D. Day.)

I.  Sport, hunting and fishing
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There are folk traditions involved in recreational activities such as hunting, fishing

and sports.  While many hunters and fisherman buy calls and lures at Walmart,

others prefer to use homemade devices to hunt, trap and fish, and rely on skills they

learned from family, friends, and neighbors.  There is a social aspect to hunting and

fishing which encourages participation in narrative folk genres like storytelling.

Hunting is still an important rite of passage for young people in Region II, and

hunting skills are still acquired through folk transmission, in face-to-face, informal,

or small group settings.

(Interstate Hunt Club, McCormick County.  Photo, D. Day.)

Team sports tend to be more institutional than folk, but anyone who has participated

in the civic religion that is local high school football is aware of how small

communities are brought together by the rituals which take place every Friday night

through the season:  standing in line at the snack stand, walking around the field

with your date and visiting your buddies, and making sure that nobody looks

“cooler” than you.  Few complex expressive events reveal more about the dynamics

of a smalltown community than the weekly football game.
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J.  Narrative

I have already mentioned a few sub-genres of folk narrative---sermons, testimony,

hunting tales.  Other oral genres include jokes, legends, and stories about local

personages and events.  Disasters, crimes, and personal tragedies, anecdotes about

“hard times,” the “olden days”---all the stories take on a more or less stereotyped

structure and and system of conventional narrative technique characteristic of oral

tradition.

(Bobbie’s Quilts and Crafts, Ninety-six, Greenwood County.  Photo, D. Day.)
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IV.  Recommendations for folklore and folklife programming, further research

Folklorists working in academic and public institutions have developed several

effective ways of presenting traditional culture they have identified and documented.

Some media are more appropriate for the classroom, others for general audiences.  We

believe that the programming models which might be profitably adapted for Region II

include:

• Documentary products: CDs, tapes, videos, books, “monographs”

• Educational resources (curriculum materials, lesson plans)

• Events: festivals, concerts, tours

• Exhibits: documentary photography, craft, folk art, folklife artifacts

• Internet resources: directories, calendars of events, online exhibits, sound

samples, link pages

• Other programming:  docented or guided tours, instruction or classes, and oral

history or narrative collecting projects based at local colleges

A.  Documentary production

There are basically two different approaches which can be taken to the various

modes of presentation of the folklife of any cultural region.  One approach is to

focus on a single artist, genre, or folk community.  The second approach is

comparative.  A documentary “regional sampler” may compare art forms and genres

across sub-cultures within the region.  Both approaches have their relative

strengths, depending on the target audience.

1.  CDs and tapes

Considering the wealth of music and narrative material in Region II, I strongly

recommend the production of audio products.  “Single issue” audio materials

would include:

a.  A recording of Black gospel music from the Region, covering as many of the

sub-genres as is practical and feasible.
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b.  A recording of the Footstompers (see above), taking in as many of the wider

community of country musicians as actually participate in the weekly gatherings at

Mr. C. D. Ouzts’s home in Greenwood.

c.  A “driving tape” of oral history narratives and other “talk” genres.

Comparative recordings would include:

d.  Dance music from the region, including country dance music, “beach music,”

and Mexican norteño music

e.  Choral music from Black and white traditions, including the Mennonites, the

ARP psalm singers, choirs and shape-note conventions

The recording of the music would be the most time consuming and expensive

part of the production of documentary audio materials.  Once the master

recordings are made, however, modern CD technology has made it possible to

inexpensively produce customized end product.  In addition, audio samples can

now be downloaded from the internet---this possibility represents an

extraordinary potential for disseminating local folkloristic and documentary

materials to a wide, general audience (of potential visitors, for example).

2.  Videos

At this point, documentary videos in VHS format for public consumption are

still relatively expensive to use and hard to market.  Video remains an attractive

medium for other purposes, however.  Video footage can be productively used

for presentation in the Heritage Corridor visitors' centers, in classrooms, or in

conjunction with more static exhibits.  Video provides an immediacy and

intimacy that may not be possible otherwise.  Churches services, small

gatherings, or other contexts that would be inappropriate for visitation by

cultural tourists may experienced in video, with little or no adverse impact to the

original event or participants.  Little video footage has been recorded in Region

II, and what there is was shot in SVHS and is not broadcast quality.  It would

require substantial grant funding to produce broadcast quality video footage.
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3.  Books and other “monographs”

Folklorists in academia have published folklore collections and textbooks on the

topic of regional American culture since the turn of the last century.  With few

exceptions (B. A. Botkin's 1944     Treasury of American Folklore    is perhaps the

most successful example) these books have not found wide audiences; they

remain written by scholars for scholars.  Since the 1970s, public folklorists

have found that shorter written material is easier to disseminate to a general

public, and cheaper to mass-produce.  Some of the best descriptions of local

folk culture have been written for festival program guides and exhibit

catalogues.

Guidebooks have long been a useful source of information for the cultural

tourist.  Sensitive commercial travel writers have always incorporated local

history and culture into their work.  State guides written by the WPA before

World War II intentionally included regional and local folk cultural content.

More recent cultural tourism efforts, for example the Blue Ridge Music Trail

project in Virginia and North Carolina, will culminate in a guidebook which

focuses on one aspect of traditional culture in a region.  It is yet too early,

however, to determine the market demand for such books (market research was

not done before the project was begun).  Guidebooks which describe

contemporary folk events, sites and venues (festivals, restaurants, seasonal

celebrations) run the risk of being out-of-date as soon as they are published.

Perhaps more useful are shorter publications of essay length on single topics

(foodways, crafts, or music) which are less expensive and easier to keep up to

date.

B.  Educational resources for K-12

Another place where folklorists have made their mark in the last generation has

been in producing educational material for public schools.  Curriculum plans,

lesson plans, and study materials have been written, often in collaboration with

teachers, with the object of teaching about local, regional or ethnic folklore and

folklife.  Most recently, the state of Louisiana has produced model on-line

resources on that state's folk culture.
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While educational resources are often the most called-for product of folklife

research, and seen as most valuable by folk artists and their communities, it is

hard to argue that material that is produced primarily for K-12 education is

directly of value for a plan of cultural tourism promotion.  Nonetheless, I would

argue for the development of educational materials as soon as funding can be

found.

C.  Events

Festivals, special events, and concert tours have been part of folklore

programming for over a century.  A substantial body of theory and practice

concerning the production and "framing" of public performance has been

developed by cultural specialists.  Many folklorists have served their time

working at state folk festivals, at the Smithsonian Institute's Festival of

American Folklife, or the National Folk Festival.  The National Council for the

Traditional Arts and the Southern Arts Federation have produced traveling

concert tours of traditional music and dance that have travelled widely in the

states and abroad.

The Savannah Valley Folk Festival, which took place for several years at the

McCormick Arts Council at the Keturah, was originally produced and directed

by folklorists from the South Carolina Arts Council (including Anne Kimsey,

who was under short-term contract) working with local volunteers and staff.

Unfortunately, without the technical and programming assistance of

professional folklorists (and their institutions), the festival eventually lost its

focus and momentum, and became more than overworked local staff could

manage.

I would not recommend that another large-scale festival be attempted in Region

II without significant direction and resource support from Columbia.  Easier to

accomplish would be smaller scale productions: weekly or monthly concerts at

the Keturah or the Abbeville Opera House featuring musicians from Region II

(or other Regions of the Heritage Corridor), or tours of respresentative

performing artists to other parts of the state.
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While there are scores of grassroots events produced within Region II each year

(for example, the gospel programs mentioned above), it is often easier to

promote to “cross-over” or “general” audiences events that are produced in non-

traditional settings.  The Opera House in Edgefield or the outdoor ampitheater at

the McCormick Arts Council would be good places.  Both are neutral, public,

secular settings.  With historical and cultural interpretation presented by cultural

specialists, the events are re-framed as concerts of traditional music rather than

as religious or worship events.  Comparative programming, which might

include religious music and song from the Mennonite community in Abbeville,

choral groups from the Associate Reformed Presbyterian (ARP) churches, or

white bluegrass or country gospel, would present the opportunity to explore the

historical and cultural similarities and differences of these traditions.  Again, it

is by framing the events as primarily educational and entertaining rather than as

religious services that cultural tourism goals might be addressed without the

dilemna of prosletyzing or “promoting religion.”

D.  Exhibits

Traveling exhibits of folklife from Region II should be produced for

consumption both within and outside of the region.   Like other presentation

modes mentioned above, these exhibits could be on single themes (basketry,

quilting, the Mennonites, recent immigrants) or on comparative themes.

Documentary photography, craft, folklife, and folk art exhibits be designed to

travel to schools, small galleries like at the MACK or the Heritage Corridor

visitors' center, or state museums.  Catalogues should be written by

professional cultural specialists, and exhibits should be multi-media if possible,

in order to present the full cultural context for the subject of each exhibit.

Exhibits and events are the best ways to present local folk traditions to visitors

to the region once they are there.  Exhibits like those mentioned above are of

benefit not only to cultural tourists but to local audiences, and perhaps even

more so---local school groups are likely to be the primary audience for the

Heritage Corridor visitors center.  But material produced for exhibit can also be

used on websites targeted primarily to potential visitors.  Documentary CDs and

tapes, pamphlets and brochures, events, and websites can be designed in such a



40

way as to compliment each other, and so the raw footage, as it were, could be

used in many different formats.

E.  Internet resources

The internet provides an ideal medium for promoting targetted cultural tourism,

providing educational resources about local history and culture, and for forging

partnerships which will foster community development.  In the case of local

religious music traditions, for example, the Heritage Corridor site could provide

a directory of gospel quartets in Region II, complete with a calendar of events,

photographs, and even sound samples and contact information for each of the

groups.

Another significant advantage of a website is that the medium makes it possible

to present genres of local traditional culture that would be difficult to present in

more public kinds of programming such as festivals.  While it might be

impractical or inappropriate to include the weekly meetings of a Mennonite

quilting circle in a guided tour, the same thing could be done with a “virtual tour”

with minimum disruption to the quilters.  The individual folk artist who

cherishes his or her privacy would have the choice of whether to make the next

step beyond hosting a "virtual visit."

The potential for distribution of internet-based folk cultural documentary

products makes the world-wide web an attractive alternative to the usual methods

of distributing “hard-copy” products.  Books, videos, Cds and cassette tapes are

costly to promote and keep in inventory, but a “virtual tour”---with links to other

sites of interest in the region---has the potential of reaching a far wider audience

much more efficiently.  Where a compilation CD might sell a few hundred copies

in a year when promoted by traditional means, a website might generate

thousands of “hits.”  Viewers could custom design their own CD sampler over

the internet, chosing those artists and styles they find most interesting or would

like to know more about.

A website of folk traditions in Region II could include artist directories,

calendars of events, online exhibits, sound samples, and link pages.  Businesses

that feature local craft, music or foodways could be linked.  Link pages to local
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accomodations, historic sites and scenic byways would make the site most useful

and increase on-line visitation.  The website would the potential to promote the

region, to educate its viewers, and to achieve greater sales of related product.

F.  Other programming

Other ideas that have been explored for folk cultural programming in Region II

include docented or guided tours, and classes.  I would strongly recommend

that any cultural planners study the experiences of other cultural heritage

programs in the country.  I recommended, for example, that if the MACK were

to develop classes based on local craft traditions that they visit the Campbell

Folk School in Brasstown, North Carolina to see if there are models there

which might be adapted for use in McCormick.

A very recent resource is an NEA-funded survey of folk cultural tourism

projects around the country, written by Kathleen Condon for the Missouri Arts

Council.  The document, "A Sampling of Folklife and Cultural Tourism

Projects in the United States," can be found online at:

<http://orcs.missouri.edu/MFAP/pubs/culttour/index.htm>.  I highly

recommend the planners of the South Carolina Heritage Corridor acquire a copy

of this report.

V.  Conclusions

I recommend an integrated program which would include the production of "hard"

materials such as documentary CDs and tapes, brochures and pamphlets; events

such as concerts and tours; multi-media exhibits of photography and artifacts (and

video where it is feasible); and website development which would incorporate and

cross-promote all the above.  I would not wait until the resource inventories have

been completed for the entire corridor, but would begin as soon as funding can be

found to start with a plan in each of the four regions.  Each of the four regions

could come on line at their own pace, and could be incorporated into an overarching

website some time in the future.  (One of the wonders of websites is that they are

always under construction.  Indeed, as soon as a website is "completed" it begins to

be obsolete.  Web culture is like folk culture in that regard---it is not static but is

constantly developing.)
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